Canadian media and The Ridiculous Comparison of Iranian cinematographers with Michael Moore!"
 

The ridiculous and illogical comparison of Iranian filmmakers with Michael Moore is more an insult to a brave and independent filmmaker like him.

    In the midst of the Iraq war and when American government finds itself in an unpredictable situation, a committed filmmaker like Michael Moore blames the questionable policies of George Bush’s government as the main factor for the war and killings in Iraq and the poverty, unemployment, disappointment and economic crises in the U.S.  Strongly criticising his country’s rulers, Moore questions their secret relationship to international terrorists like the Taliban and the Saudis.

   The question is which apparently independent Iranian filmmaker of many to choose from has made a film, even a short underground documentary, which has shown the responsibility of the religious rulers of Iran for prolonging the Iran-Iraq war, killing thousands of Iranian youth and destroying the country? Which filmmaker has exposed the secret relationship of Rafsanjani and his ilk with international arms companies?

    Which Iranian filmmaker has questioned the “Construction Commanders!” of Iran about why they do not send their children to the war fronts the way Michael Moore did in his film with members of the U.S. Senate? And which one pointed out the dramatic wealth of apparently spiritual leaders of Iran abroad and their intensive capitalization in countries such as Dubai, Singapore and Canada?

 

The answer is none.

   Instead, all of these Iranian filmmakers have shallowly shown the lives of hungry children who have used a pair of shoes cooperatively to go to school, by which international humanitarian sense has been provoked to collect money to buy shoes for poor Iranian kids! But none of these filmmakers has stated in any international festival that if the children of wealthy Iran do not have shoes and go to bed with an empty stomach, it is not because of international poverty crisis but because of impotence of a regime whose only aim is to put Iran up for sale and to insult Iranians. No filmmaker has pointed out that Iranian children do not need the humanitarian attention of western audiences. Only part of the billions of dollars of Islamic regime leaders assets in western banks could buy shoes not only for all Iranian kids but for all poor kids in Africa as well!

 

Confronted by independent filmmaker Georgian, who compared Iranian cinema and filmmakers to those in the Stalinism era in Russia ,during a panel discussion at a Greek film festival, Mr. Jafar Panahi, Crimson Gold’s director, left the panel with the explanation that the officials of his country were insulted! These same officials have been condemned in German court as being terrorists and order givers for Mikonos crime and are under legal scrutiny. These very officials have provided funds and arms to international terrorism. By supporting the Taliban in Afghanistan and Shiites in Southern Lebanon and today in Iraq, they have had a major destabilizing role in the Middle East. These very same officials have called the execution of opponents of Islamic rule a religious duty and in the squares of the cities are hanging freedom-loving people.

 

-         Mr. Jafar Panahi has repeatedly stressed in his interviews that he is not a political person and as a filmmaker tries to picture the huge gap between the society’s rich and poor. He avoids altogether saying that the main factor in creating this gap and the shocking increase in the crime rate and prostitution in Iran is due to the inattention to the needs of a young society in which 70 percent of the population is under 30. In order to achieve the minimum basics of living they are forced into futile work and trapped into crimes and corruption, without any hope of finding a way out.

-         Even this apparently independent and critical filmmaker, blames improper social behaviours, cultural reasons, patrimony, and family troubles as being the main cause of the issues of the Iranian society while avoiding the issue that the cause of this poverty and misery of an enchained nation is because of a reactionary and corrupt regime. Even when independent filmmakers show little girls who are looking for customers in the streets, they call it a social issue. A finger is never pointed at an Islamic regime which with one hand stones women to death for free love and with the other hand has a major role in trafficking Iranian young girls to prostitution houses in Arabic countries. When the dear rulers – who have provided funds for making these independent (!) films – come under international political pressure, these filmmakers with their presence in internationally known film festivals, distract public opinion away from this killer regime towards the cinema.

-         Today freedom-loving Iranian people, after almost three decades of resistance in the Islamic dictatorship jail, unanimously demand the overthrow of the theocratic rulers. In tomorrow’s free Iran, the torturers, persecutors and club wielders of yesterday and today’s filmmakers such as Mohsen Makhmalbaf, Ahmad Reza Darvish, Behrouz Afkhami,or other filmmakers like Kia Rostami and Jafar Panahi (who have been hiding under the pretext of not being political but by making “neutral” films, they followed a carefully drafted political agenda to prolong the life of this regime) will have to respond to the consciousness of the society. 
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